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PORTRAIT OF THE P0E7 FRO AN GILKIN 
FROM 7 HE POINTING BT G. M. S7EPENS 
EXHIBITED IN THE SALON DU STLLON, BRUSSELS 



ART CENTRES. 



LONDON. — The annual exhibition of the 
• Surrey Art Circle at Messrs. Clifford's 
would be a hopelessly dull collection of 
pictures were it not for the extremely 
interesting contributions of Mr. E. Reginald 
Frampton, a young artist of distinctly individual 
talent and great versatility. He has this year, 
in his most important canvas, A Cornish Fishing 
Village, abandoned the pre-Raphaelite style, and 
produced a picture of great decorative qualities, 
although personal observation and truth to nature 
have not by any means been sacrificed to decora- 
tive convention. In his other large picture, 
Down a Valley Cool and Shady, Where the Purple 



Iris Grow, the interest of the figure is quite 
subordinate to that of the cleverly treated land- 
scape. Apart from these two important works, 
Mr. Frampton is represented by several smaller 
pictures and by two quaint reliefs in coloured 
Gesso. 



Few modern men show as much ingenuity in 
the invention of new methods of artistic expres- 
sion as Mr. Mortimer Menpes. The novelties 
of his latest exhibition at Messrs. DowdeswelPs 
Galleries are some coloured crayon drawings of 
great delicacy and a few engraved ivories. The 
crayon drawings are done on very thin, trans- 
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A CORNISH FISHING 
V. LLAGE— EVENING 
BY E. REGINALD FRAMPtON 
{Surrey Art Circle) 



parent paper, coloured chalk being applied to 
the reverse side by means of a stump. The 
result is quite puzzling to those who are un- 
acquainted with the method. The engraved 
ivories are treated very much in the same way 
as copper etchings, but the nature of the material 
makes it, of course, impossible to take any prints 
off the plate. The ink is retained by the en- 
graved lines, the background being formed by 
the untouched surface of the ivory. The sub- 
ject chosen by Mr. Menpes for this collection, 
Beautiful Women, ought to make the exhibition 
extremely popular. 



Mr. Walter Crane's resignation of the post of 
Principal of 'the Royal College of Art, brings 



home to one very forcibly the hopelessness of the 
struggle of conscientious and enlightened effort 
with the official inertia known as the Depart- 
ment. There is no advantage in appointing the 
best possible man to such a post unless you also 
give him something like a free hand to guide it 
according to his lights. Whether the South 
Kensington methods will ever be reformed it is 
impossible to say, but until they are, the appoint- 
ment of an original thinker and worker to the 
position of Principal is worse than useless ; it is 
contradictory and absurd. 



A collection of Etchings, on view at Messrs. 
Gutekurst's Gallery, is very well worth a visit. 
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1 DOWN A VALLEY 
COOL AND SHADJ 
WHERE THE 
PURPLE IRIS GROWS' 
BT REGINALD FRAMPTON 
(Surrey Art Circle) 




It will be long before so favourable an opportu- 
nity is likely to occur again of comparing the 
methods of many men and many eras. Albert 
Durer, Rembrandt, Mr. Strang, Mr. Cameron, 
Legros, Mr. Whistler, Meryon, and others, are 
all to be seen here. Mr. Strang's Rudyard Kip- 
ling is there, and Mr. Whistler's Limehonse — 
Adam and Eve — with others by the same hand 



Somehow the light seems better for Mr. Ernest 
Croft's picture in the Royal Exchange than it 
is for some of the others ; at any rate the picture 
shows up very well. The subject is the arrival 
of Queen Elizabeth at the gates of the Exchange, 
where she is received by the Lord Mayor. Per- 



haps the Queen's white palfrey helps to give the 
subject prominence ; but the picture undoubt- 
edly is a strong thing and excellently put to- 
gether. 



G.P.K. 



BRUSSELS.— The Salon of the des 
Beaux Arts. — In spite of a proportion 
of commonplace work, due to the 
mistaken zeal of the organisers, there 
are some beautiful things in the exhibition. S. 
Erederichas.3r-delicious picture Paysago Ardennais> 
exquisitively atmospheric ; and E. R. Menard 
a Jugement de Paris, marvellous in its amber 
lights and breadth of treatment. Verhaeren 
sends another of the mysterious corners of old 
churches, where gold and embroidery of banners 
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< TEMPS GRIS AU VIEUX CHATEAU' 
FROM THE PAINTING B7 MATTHIEU 
EXHIBITED IN THE SALON DU SILLON, BRUSSELS 




l V EFFORT' 
A GROUP Sr NOCQUET 
EXHIBITED IN THE SALON DU SILLO\\ BRUSSELS 



210 



ART CENTRES 



seem to dance in the halo of waxen tapers. 
Segentini's peculiar genius is at its highest in 
Ritorno alVooile, All 'accolaio and Amove Fonte 
Viva. Frank Dicksee's. canvas arrests the atten- 
tion by the spell of its composition and colour, 
but were the proportions more restrained it 
would not suffer from such large vacant pas- 
sages. 

Among the sculpture art, a superb bust or' 
Jef. Lambeaux, Imperia, and a large recumbent 
figure in which the bust and the head are very- 
fine, and Death of a Bird, by the painter J. de 
Lalaing. 



Victor Mignot, a young artist of great and 
original talent, shows some exceedingly charac- 
teristic water-colours as the result of a stay in 
London. He interprets in a very interesting 
manner certain scenes from the streets, for 
example, Flower-girls. 



The Exhibition du Cercle Labeur, very weak 
in interest, has yet served to bring to the front 
the talent of a young sculptor who has executed 
some Bible subjects where the purely religious 
idea is expressed with all the quaint piety of the 
Middle Ages. On the whole it is very attractive, 
for here one is conscious of sincere emotion. 
We may mention The Tomb, Men of Little Faith, 
Sorrow, and his Mater Orlorosa. 

G.M.S. 



LI V E R P O O L.— Mr. George Frampton, 
A.R.A., has been commissioned to 
execute a statue of Mr. William Rath- 
bone, an honoured Freeman of this city. 
One expects that Mr. Frampton will achieve 
an artistic result, so far as that is compatible 
with the nature of the commission. Nearly all 
our local monuments are effigies of public men. 
Very few indeed of them are capable of arousing 
any art enthusiasm ; one or two are almost 
comic. It is not possible to realise how inartistic 
is the conventional costume of the modern man 
until one sees its hideousness petrified in marble. 
The frock coat and the top hat become so 
abnormally aggressive when, as needs must, they 
bulk more largely than anything else on the 



figure. The painter can enshroud them in a 
kindly gloom 1 and concentrate attention on the 
face ; but the sculptor is at the mercy of the 
tailor and if, under such conditions, he can arrive 
at an artistic result, the more his glory. 



All our pre-Victorian statues have sandals, 
bare legs and togas. Curious that the essen- 
tially graceful method of clothing the nether 
limbs in Chantrey's day should ever have given 
place to the pseudo - classic foolishness. A 
garment which provides a way of escape for the 
sculptor who can make nothing beautiful of the 
frock coat, is the Inverness cape. This loose 
and graceful vesture has- been used with qui te^ 
conspicuous success in two of our memorial 
statues — one, by Foley, of an. older member of 
the Rathbone family ; the other, by Birch, of 
the late Alexander Balfour. 



The modelled design for a marble font and 
the design for a wood fire-place fitting, of which 
I send you photographs, are the work of Mr. J. 
H. Morcom, a young designer of this city who 
bids fair to achieve distinction in sculpture. Mr. 
Morcom has gained that most useful of all 
preliminary trainings in decorative craft — an 
apprenticeship in the workshop, where he has 
familiarised himself with the practical aspect of 
art. -The font is- an original treatment or a 
theme too often treated upon conventional 
Gothic lines. There is nothing hackneyed about 
the contours of his design. The buttresses give 
a fine idea of support, and whatever detail is 
introduced upon them in no way detracts from 
their purely constructive simplicity. The fire- 
place is less novel, perhaps, but is equally 
restrained and simple in feeling. The pediment 
mouldings are intended ! to enclose two copper 
repousse* panels ; the remainder of the scheme to 
be carried out in a dark coloured wood. 

Sir Edward Burne Jones's unfinished picture, 
Arthur in Avalon, is to be the pike de resistance 
.ot the forthcoming Autumn show at the Walker 
Art Gallery, for which preparations are actively 
afoot at this moment. The Hanging Committee 
will be reinforced by Mr. Andrew C. Gow, R.A.,. 
Mr. S. Melton Fisher and Mr. David Woodlock, 
the latter a local artist. 
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AIDSTONE.— Too late, unfortu- 
nately, for notice in our July number, 
an interesting Exhibition was held 
in the Bentlif Gallery of the Maid- 
stone Museum. As the Exhibition had special 
reference to the meeting of the Royal Agricul- 
tural Society, held in that town this year, it was 
appropriately devoted to pictures of animals. The 
Queen lent Mr. John Charlton's The Jubilee 
Procession (1887) Passing through Trafalgar Square, 
on its way to Westminster Abbey. The picture 
is too well known and remembered to need more 
than a passing reference here ; in grouping, in 
portraiture, in splendid drawing of horses, it is in 
no way inferior to the picture shown in Burling- 
ton House this year. South Kensington Museum 
sent twenty-six pictures — among them, Land- 
seer's Lion — a Newfoundland Dog, James Ward's 
Horse and Donkey and Cow and Calf, Rosa 



Bonheur's well-known Highland Chief was shown 
by its owner, Sir Horatio Davies. The Cor- 
poration of Birmingham contributed Ready for 
Work and Royal Captives, by J. S. Noble. 
Herbert Dicksee's Maternity (a wounded lioness 
and cub with a vulture overhead) was as strong 
as anything there. Of Miss Maud Earl's charm- 
ing dog studies there were several shown, e.g., 
Alex, the Prince's Borzoi ; and Snowball, the 
Queen's white Collie ; and Much cry little fur, 
Mrs. Oughton Giles' pocket beagles. A Cat's 
Head, drawn by Landseer, when six years of age, 
was as interesting as remarkable. Miss Fannie 
Moody, the late Mr. Stacey Marks, R.A., T. P. 
Wood, the late Mr. C. Jone?, B. L. Vernon, 
Albert Goodwin, Walter Hunt, and E. Pen- 
stone were all represented in what really was a 
very memorable Exhibition. 




DESIGN FOR A MARBLE F0N7 
B7 J. H. MORCOM 

(See Art Centres. Liverpool) 
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